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1. HEJIA U 3AJTAYH OCBOEHUA JUCITUITJINHbBI

1.

Ju—

l[e/m: C(bOpMI/IpOBaTB YMEHUEC YUTATh, IOHUMATh U AHAJIM3UPOBATH aYyTCHTUYHBIC TEKCThI Ha U3YYa€MOM SA3BIKE, yFJ'Iy6I/ITI)
3HaHUA CTYACHTOB O CTpaHaX U3Yy4aceMOT'0O fA3bIKa.

1.2|3a0auu: * mo3HaKOMHUTE C TBOPYCCTBOM MHUcaTelIed aHTIOS3BIYHBIX CTpaH;

. paCIIUPUTh U TIOMIOTHUTH JEKCHUCSCKHUI 3aIac CTyIEHTOB;

. HAYYHTD DJIEMEHTAM CPaBHUTEIHHO-CONOCTAaBUTEIHHOTO aHAIN3a S3BIKOBBIX SBICHUI POTHOTO M aHTIUHCKOTO
SI3BIKOB;

. c(hopMHPOBATH YMEHHS HCIIONB30BAHUS JIEMCHTOB CTHIIMCTUIECKON HHTEPIIPETALINN ayTeHTHYHBIX

HEAJANITUPOBAHHBIX XYTO0KECTBECHHBIX TEKCTOB HA U3y4Ya€MOM MHOCTPAHHOM A3BIKE.

2. MECTO JUCHUILIJIMHBI B CTPYKTYPE OOII

Huxkn (pazpen) OOIT: |

2.1| TpeGoBaHus k NpeABapUTeIbHOI IOATOTOBKE 00y4aI0LIerocs:

2.1.1| IIpakTrueckas pOHETHKA AaHIJIMIICKOTO S3bIKA

2.1.2 | IlpakTuyeckas rpaMMaTHKa aHTITUICKOTO S3bIKa

2.2 | JacuUNJIAHBI H TPAKTHKH, /ISl KOTOPHIX OCBOECHUE TAaHHOI TUCHMILUITHHBI (MOIY/I51) HEOGX0OTUMO KaK
npeanecTByee:

2.2.1 |IIpakTuka yCTHOH ¥ NHCbMEHHOM peun aHTJIMICKOTO S3bIKa

2.2.2| TeopeTudeckne OCHOBBI aHTTTMHCKOTO SI3BIKA

2.2.3 | Mertoauka o0y4eHHsI aHTTTHHCKOMY S3BIKY

2.2.4 | JINHrBOCTpaHOBEICHUE U CTPAHOBEIEHUE AHIJIOA3bIUHBIX CTPaH

2.2.5 | SI3bIKOBas NPaKTUKA [10 AHITIUHCKOMY S3BIKY

2.2.6 | BeimosHeHHe M 3alUTa BBITYCKHON KBATU(PUKAIIMOHHOW PaboThI

2.2.7 | HayuHo-uccnenoBaTenbckas padora

3. KOMIETEHI[Y OBYYAIOIIET OCS5l, ®OPMUPYEMBIE B PE3YJIbTATE OCBOEHMS JUCIHATIINHBI
(MOJYJIST)

YK-4: Cnoco0eH ocyliecTBJIATH 1€JI0BYI0 KOMMYHHKALIMIO B YCTHOH M NUCbMEeHHOI (hopMax Ha rocyIapcTBEHHOM sI3bIKe
Poccuiickoii ®@egepauuyn 1 HHOCTPAHHOM(BIX) si3bIKe(aX).

HNJI-1.YK-4: Biageet cucTeMoii HOpM PycCKOro JIMTEPATYPHOIO SI3bIKA MPH €ro HCMOJIb30BAHNU B KayecTBe
rocyiapcTBeHHOro s3bika Poccuiickoii ®@eepanu 4 HOpMaMU HHOCTPAHHOTO(bIX) SI3bIKA(0OB), HCIOJb3YeT Pa3JIMYHbIE
(opmbl, BUABI YCTHOI ¥ MMCbMEHHOH KOMMYHMKAIUM.

3HAET:

- HOBYIO JICKCUKY B paMKaX U3y4acMOro Kypca U COAEp:KaHUe U3y4aeMbIX AyTCHTUYHBIX XYyJOKECTBEHHBIX TEKCTOB;

- 6a30BBIC MOAXO/BI U METOBI B 00YUEHNH IPETIOAaBAEMON NUCIIUILINHEL;

yMeerT:

- yIOTpeOIATh ICKCUKY aKTHBHOTO BOKaOyIsIpa B pa3IMuHBIX KOMMYHHUKATHBHBIX CHTYAIHAX B YCTHOH U MICbMEHHOH (opmax;
- OpPraHu30BaTh y4eOHBIH IpoLece;

BIIAJICET:

- HaBbIKAMU HUCII0JIb30BAHUS U3YYCHHOM JEKCUKH I JOCTUKEHUSI KOHKPETHBIX KOMMYHUKATUBHBIX LIEICH.

OIIK-4: CniocoGeH ocyliecTBJSITh AYXOBHO-HPABCTBEHHOE BOCTIMTaHUE 00y4al0IMXCSl HA OCHOBe 0a30BbIX HAIMOHAJIbHBIX
LEHHOCTeH.

N-2.0IIK-4: lemoHCTPHPYET CIOCOOHOCTH K GOPMHPOBAHUIO Y 00YUAIOIIUXCSI TPAKIAHCKOM II03MINHU, TOJEPAHTHOCTH U
HABBIKOB MOBe/ICHUS B MOJMKY/JIbTYPHOIi cpele, CHOCOGHOCTH K TPYAY U KM3HH B COBPEMEHHOM MHpe, 0011eli KyJIbTyphl HA
OCHOBe 0a30BbIX HALMOHAJbHBIX LIEHHOCTEMH.

3HAET:

- 6a30BbIe KyJIbTYpPHBIE IEHHOCTH ¥ OPUEHTHPHI HAPOIOB aHIJION3BIYHBIX TOCYIAPCTB U CIIOCOOBI HX BBIPAXKEHHS B XYI0KECTBEHHOM
TEKCTE;

- METOAbI U CHOCO6I>I I[eKO,HI/IpOBaHI/I}I aBTOpCKOﬁ IIO3UIINU XyD;O)KeCTBeHHOFO TCKCTA,

yMeer:

- BECTH JIMCKYCCHIO M BHICKA3bIBATH CBOE MHEHHME Ha MHOCTPAHHOM SI3BIKE C YYETOM IeJIeii KOMMYHHKALUK U KYJIbTYPHBIX,
HaIMOHAJILHBIX 0COOEHHOCTEH COOECETHMKA;

- O6Cy)KHaTI) Xy,HO)KeCTBeHHBIﬁ TEKCT C y‘IeTOM KOHerTHOFO I/ICTOpI/I‘-IeCKOFO KOHTCKCTA,

BJIAJICET:

- 63.30BBIMI/I HaBbIKaMH NHOA3BIYHOT'O 06IIICHI/I${ C Y4€TOM HECHHOCTHBIX OPUCHTUPOB CO6CCCZ[HI/IK3;

- BJIaACTh TeXHHKOﬁ y‘IaCTI/IH B ,ZII/ICKyCCI/II/I HaA I/IHOCTpaHHOM S3BIKE.




4. CTPYKTYPA U COAEP KAHUE JUCHUIIIMHBI (MO YJIS)

Kon HaumeHoBaHue pa3nesoB 1 TeM /BH]L Cemectp | Yacos | Komneren- | Jlureparypa | Uure | Ilpumeuanue
3aHATUSA 3aHATHS/ / Kype MU PAKT.
Pazpnen 1. 3 kype. J. B. Priestly, O.
Henry, S. Maugham
1.1 J. B. Priestly. Dangerous Corner. Act 5 4 HNa-1.YK-4 JI1.3J12.3 0
1. /J1a6/ NJI-2.0I1K-
4
1.2 J. B. Priestly. Dangerous Corner. J. B. 5 4 Na-1.YK-4 JI1.3J12.3 0
Priestly. Dangerous Corner. Act 2. /J1a6/ N-2.0I1K-
4
1.3 J. B. Priestly. An Inspector Calls. Acts 5 6 HNa-1.YK-4 JI1.3J12.3 0
3. /J1ab/ n-2.0IK-
4
1.4 Brimonnenue 3aaanumii k ypokam 1-10 o 5 13 na-1.YK-4 JI1.3J12.3 0
neece "OmacHbiil moBopot”. /Cp/ WA-2.0I0K-
4
1.5 O. Henry. Short stories /JIa6/ 6 8 na-1.YK-4 J1.8J12.1 0
nA-2.0I0K-
4
1.6 S. Maugham. Short stories. /J1a6/ 6 6 HNa-1.YK-4 JI1.4J12.1 0
n-2.0IK-
4
1.7 O. Henry, S. Maugham. Short stories. 6 13 Na-1.YK-4 J1.4 0 Huckyccus
IToaroroBka K aHanM3y TEKCTOB U NJI-2.0I1K- JI1.8J12.1
nepeckazy. /Cp/ 4
Pazzaen 2. IIpoMeKyTOUHasI aTTeCTAIIUSA
(3auér)
2.1 IToxroroBka k 3a4éry /3auét/ 4 8,85 | UO-1.YK-4 JI1.7J12.1 0
NJ-2.0I1K-
4
2.2 Konraxtnas pabora /KCPATT/ 4 0,15 | UA-1.YK-4 J1.7]12.1 0
na-2.0I0K-
4
Paznen 3. 2 kype. J. Webster
3.1 "Daddy-Long-Legs". Lessons 1 - 4 10 HNa-1.YK-4 JI1.7J12.1 0 Texymmmit
15. /J1a6/ na-2.0IK- KOHTPOIb 1
4
3.2 "Daddy-Long-Legs". Lessons 16 - 4 10 WNa-1.YK-4 JI1.7J12.1 0 Texymumit
29. /J1a6/ na-2.0I0K- KOHTPOJIb 2
4
33 Brmonuenue 3afanuii k ypokam 1-29 mo 4 43 na-1.YK-4 J1.7]12.1 0
pomany "JlnmurHOHOTHH msmromka". /Cp/ NI-2.0I1K-
4
Pa3nen 4. [Ipomeskyrounasi aTrecTanus
(3auéT)
4.1 IMonroroBka k 3auéry /3auét/ 6 8,85 | UO-1.YK-4 JI1.8J12.1 0
na-2.0IK- 2.3
4
4.2 KonraxtHas padora /KCPATT/ 6 0,15 | UO-1.YK-4 JI1.8J12.1 0
n-2.0I1K- 2.3
4
Pazpgen 5. Ilpomeskyrounasi arrectanus
(3auérT)
5.1 Ionroroska k 3auéry /3auét/ 5 8,85 | U1-1.YK-4 J1.3J12.1 0
n-2.0IK- .3

4




5.2 Konraktnas padora /KCPATT/ 5 0,15 | UO-1.YK-4 JI1.3J12.1
na-2.0IK- 2.3
4
Paznea 6. 4 kype. E. Hemingway, O.
Wilde
6.1 E. Hemingway “A Farewell to Arms”. 7 6 na-1.YK-4 J1.6
Book 1-2. /J1a6/ N-2.0I1K-
4
6.2 E. Hemingway “A Farewell to Arms”. 7 8 HNa-1.YK-4 JI1.6J12.1
Book 3-5. /J1a6/ NA-2.0I0K-
4
6.3 Brinonnenue 3agaduii Kk KHuraMm 1-5 mo 7 13 UJ-1.YK-4 JI1.6J12.1
pomany "Ipormaii, opyxwue!". /Cp/ NA-2.0I0K-
4
6.4 O. Wilde. "The Picture of Dorian Gray". 8 14 Na-1.YK-4 JI1.1J12.2
Chapters 1-20. /J1a6/ W-2.0I1K- 2.4
4
6.5 Brinonnenue 3aganuii k rmaBam1-20 no 8 13 na-1.vyK-4 JI1.1J12.2
pomany "Tloptper Jopuana I'pes". /Cp/ na-2.0IK- 2.4
4
Pazpgen 7. Ilpomeskyrounasi arrectanus
(3a4ér)
7.1 IMonroroBka k 3auéry /3auét/ 7 8,85 | UO-1.YK-4 JI1.6J12.1
NA-2.0I0K- 2.2
4
7.2 KonraktHas padora /KCPATT/ 7 0,15 | UO-1.YK-4 JI1.6J12.1
WA-2.0I0K- 2.2
4
Pasnean 8. Ilpome:kyrouHasi arrecTanus
(3a4éT)
8.1 ITonroroBka k 3a4éry /3auét/ 8 8,85 | UI-1.YK-4 JI1.1J12.2
NA-2.0I0K- 2.4
4
8.2 Konraktnas padora /KCPATT/ 8 0,15 | UO-1.YK-4 JI1.1J12.2
nA-2.0I0K- 2.4
4
Pa3znen 9. S kypce. K. Vonnegut, J.
London, H. Hudson, J. R. Fowles
9.1 "To Build a Fire" by Jack London. /J1a6/ 9 4 Na-1.YK-4 JI1.2J12.2
nA-2.0I0K-
4
9.2 "Harrison Bergeron" by Kurt 9 4 na-1.vyK-4 JI1.2J12.2 Texyuuit
Vonnegut. /J1a6/ NA-2.0I0K- KOHTpOJb 1
4
9.3 "South of the Slot" by Jack London. /J1a6/ 9 4 WUa-1.YK-4 JI1.2J12.2 Juckyccus,
NAa-2.0I0K- poJieBas urpa
4
9.4 "The Tenant" by Helen Hudson. /J1a6/ 9 2 Na-1.YK-4 J11.2J12.2 Texyuuit
NJ-2.0I1K- KOHTPOJIb 2
4
9.5 Urenue paccka3os, paboTa HaJl JIEKCUKO- 9 13 na-1.vyK-4 JI1.2J12.2 Huckyccus
IrpaMMaTU4YECKUMU YIPAXKHEHUSIMH, na-2.0IK-
MOATOTOBKA K 00CYXJICHUIO 4
npouuranaoro. /Cp/
9.6 J. Fowles. "The Ebony Tower". Units 1 - 10 14 HUa-1.YK-4 JI1.5712.2 Juckyccns,
5. /J1a6/ NA-2.0I0K- MUChbMEHHAas
4 pabora,
9.7 J. Fowles. "The Ebony Tower". Units 6 - 10 14 HUa-1.YK-4 JI1.5J12.2 Juckyccus,
10. /J1a6/ NI-2.0I0K- MTUChMEHHAs
4 pabora,
9.8 Urenue poMaHa, paboTa HaJl JIEKCUKO- 10 41 Na-1.YK-4 JI1.5712.2 Ponesast urpa
rpaMMaTHYEeCKUMHU YIPAKHEHUSIMH, NJ-2.0I1K-
MOATOTOBKA K 00CYX/IECHUIO 4

npounrtanaoro. /Cp/




9.9 AnHanu3 TeKkcTa, HalMCaHWe TUChbMEHHBIX 10 30 Na-1.YK-4 JI1.5712.2 0 Ponesas urpa,

Pazgen 10. Ilpome:xyrounas
arrecraums (3a4€T)

10.1 IonroroBka k 3auéry /3auét/ 9 8,85 | UO-1.YK-4 JI1.2J12.2 0
MnJI-2.0I1K-
4

10.2 KonraktHas padora /KCPATT/ 9 0,15 | UO-1.YK-4 J1.2J]12.2 0
na-2.0IK-
4

Pa3nen 11. [IpomexxyTrouHas
arrecrauus (3a4€T)

11.1 IMonroroska k 3auéry /3auéTCOY/ 10 8,85 | UO-1.YK-4 J1.5J12.2 0
nJ-2.0I1K-
4

11.2 Konrakthas padora /KCPATT/ 10 0,15 | UO-1.YK-4 JI1.5J12.2 0
NJ-2.0I1K-
4

5. ®OH/J1 OIEHOYHBIX CPEJCTB

5.1. IosicHuTEeILHAS 3aNMCKA

1. Ha3znauenue (I)OH,Ha OIICHOYHBIX CPEACTB. OHeHO‘IHBIe cpeacTBa Np€aAHa3HAYCHBI IJI KOHTPOJIA U OLICHKH 06pa3OBaTeJ'ILHLIX
I[OCTI/I)KGHPIf/i O6y‘IaIOHII/IXCSI, OCBOMBLIMUX IIpOrpaMMy y‘-Ie6HOI>i JHUCHUILINHBI «AHAITUTHYSCKOC YTCHHUE aHTIIOSA3EITHOTO
XYHAOXKECTBCHHOT'O TEKCTA».

2. ®OoHJ OLICHOYHBIX CPEICTB BKIIIOYACT KOHTPOJIBHBIC MATEPHAIIBI TSI IPOBEACHHS TEKYIIET0 KOHTPOIS B popMe KOHTPOIBHBIX
paboT, poJeBBIX UTP, AUCKYCCHIA, TECTOB K 3a4eTaM.

5.2. OueHoYHBIE CPeACTBA IS TEKYLEro KOHTPOJIS

Bxoanoit koHTpOIH

1. Tell what your favourite book is.

2. Explain why you like it.

3. Remember any literary character and describe him as a person.

4. Explain who the personality of a writer may correlate with his style of writing.

5. What are the most common topic in classic literature?

6. How is Russian and English literature different?

7. Can poems be translated from one language to another without the loss of ideas?
8. Write your own sentences with the words SNOW and ROAD in a metaphoric use.
9. Write your own sentence to show the use of a hyperbule.

10. Give an example of a genre and mention its main features.

[IpumepHBIii TECT TeKyLIero KOHTpoJs 1 B cemecTpe 4.
(Lesson 1)
1) Complete the sentences using the words from the list:

1. That day she was ... an ... of complete indifference.

2. I felt deep ... for Judy when I was reading about her life in the asylum.

3. The boy ... ... himself in new jeans and a nice T-shirt.

4. Orphans have to ... many troubles of life.

5. I am afraid you have ... a few mistakes in the work.

6. If you go on violating the rules you’ll be ... from school.

7. It’s against the rules but we are prepared to make an ... for you.

2) Give the English equivalents to the following:

1) OrieKkyHBI MMOCEIaIH MPUIOT OJUH pa3 B MECHII.

2) B cBoeM BooOpaXkeHHH OHA pHCOBaJia CBOe OyayIiee IPKIMU KpacKaMu.

3) JInuo /Ixoan n3nmyyano Apyskentodue, HO OHA HE UCTIBITHIBAIA COYYBCTBHSI K HUM.

4) Xoporiree 00pa3oBaHKE AaCT BaM BO3MOXKHOCTB IOJyYHTh HHTEPECHYIO U BHICOKOOILIAYMBACMYIO DPalOTYy.
5) Ecnu cTyzmeHT He cact Bce K3aMeHbI, €ro NCKIIIoYaT U3 YHHBEPCHUTETA.

6) OH HHKOT/]a HUKOMY HE COYYBCTBOBAJI, HO B 3TOM Clly4ae ObLJIO C/IeIaHO UCKIIFOYEHHE, U OH CKa3all peyb B MOJIb3Y
Tomricona.

7) OTH Ba K3aMeHa 00s3aTeIbHBI.

padoT, MOATOTOBKA K POJIEBBIM NJ-2.0I1K- MMMCbMEHHAas
urpam. /Cp/ 4 pabota




3)

4

1)
2)
trouble?
3)

Remember from the text who:

made sandwiches for the asylum’s guests;
hurried home to their own cheerful firesides;
joined the choir;

caught a fleeting impression of the man;
waved his arm toward his automobile.

Answer the following questions:

What were Jerusha’s duties at the asylum and what was her special care?
What can you say about Jerusha’s imagination? Why did Mrs. Lippett tell her that her imagination would get her into

Who did Jerusha see in the long lower hall that had not been lighted? Why did the man remind her of a huge wavering

daddy-long-legs?

4
5)
6)

What kind of institution was the John Grier Home in your opinion?
What was the crucial moment that made Mr. Smith help Jerusha to arrange her future?
Under what conditions did Mr. Smith decide to send Jerusha Abbott to college?

[TpumepHBIii TecT TeKyIero KOHTpoist 1 B cemectpe 5.

mmoawp

b

1)
2)
3)
4
3)
6)
7)
8)

Choose the correct translation for the words in capitals:

PARCEL a) nocsiika b) mepuarka

CHEAP  a) gecTHsIi b) memessrit

EVIDENCE a) 3710 b) cBUmETENBCTBO
INQUEST a) MoKa3aHue b) cienctBue
DRAWING-ROOM  a) roctuHas b) macTepckas
AMUSING a) My3BIKaJIbHBIH b) 3a6aBHbIi
RIDICULOUS a) 3araJOYHbII b) HenenbIit
RAPIDLY a) 6eIcTpO b) yecTHO

Remember who of the characters said this:

“It came to us with some other of Martin’s things from the cottage.”

“I remember that box. It plays a tune at you, doesn’t it?”

“It was amusing and rather cheap, so I bought it for Martin.”

“Well, I was there when the parcel post came with the letters in the morning.”
“I saw him [Martin] between tea and dinner.”

“Why didn’t you come forward at the inquest? You could have given evidence.’

l

Answer the questions on the contents:

Who possessed the musical cigarette box before Freda?
Who mentioned that she had seen that box before?
Who gave Martin the cigarette box?

Did Martin get the box by post?

Who showed Olwen the box for the first time?

Who saw Martin on his last day?

At what time did post usually arrive to Fallows End?
Who was with Martin when he got the post?

IIpuMepHBIii TECT TEKYIIEro KOHTPOJIA 2 B ceMecTpe 5.

1.
1)
2)
3)
4
5)
6)
7)
8)
9

2.
4.

Translate the sentences from English into Russian:
You ought never to have married me.

It serves you right.

I mean it.

I never want to set eyes on you again.

If he goes, the firm will suffer.

You don’t know how it hurts me.

I don’t care any more.

Robert buried his face in his hands.

You have to learn to live without illusions.

Read the short abstract. Speak about Betty and Gordon. Use the words that describe feelings and emotions from Lesson




BETTY: “I ought to have left you long before this. That was my mistake — staying on — trying to make the best of it — pretending to
be married to somebody who wasn’t there, simply dead.”
GORDON: “Yes, I think I am dead. I think I died last summer. Olwen shot me” (p. 55).

3. Remember who of the characters said this:

A. “I suppose Stanton was the rich uncle in America.”

B. “You were only worshipping somebody you’d invented, who looked like me.”

C. “You’ve been living in a fool’s paradise, and now, having got yourself out of it by to-night’s efforts ... you’re busy
building yourself a fool’s hell to live in.”

D. “And don’t forget, Stanton, you owe the firm five hundred pounds and a resignation.”

E. “She hates me because ... he’s dead and I’'m alive.”

F. “... Now I’ve stopped going. Something’s broken — inside.”

4. Practice tag questions. Finish the sentences according to the model. Answer these questions.
Model: We put up a good show, didn’t we?

1) Robert missed his brother, ...

2) Freda has been hiding her feelings to Martin all this time, ...

3) Nobody could suspect Betty in having relations with another man, ...

4) Martin wanted Olwen to love him, ...

5) Gordon thought that pretence might have saved their marriage, ...

6) Gordon was eager to save his marriage, ...

7) Robert was not going to forgive Stanton and Olwen, ...

8) Stanton asked all to forgive him, ...

5. Answer the questions on the contents:

1) Why did Betty say that all treated her like “the nice little dol1”?

2) What words of Olwen did make Stanton surprised?

3) Why did Gordon say that Betty was responsible for everything?

4) How did Robert’s attitude to Stanton change after knowing the truth?

5) What was Olwen’s attitude to Stanton before she knew the truth about the money and after?
6) What did Olwen and Robert talk about when they were left alone?

7) What epithet does Robert use for the word “illusions”? Why?

IIpumMepHBIii TeCT TeKylIero KOHTpons 1 u 2 B ceMecTpax 6 - 8.

1. Reproduce the situations from the book where Active vocabulary is used.

2. Make up sentences of your own using active word-combinations. Let your group-mates translate them from English into Russian.
3. Explain the contextual meaning of the given word-combinations relying upon an English-English dictionary.

4. Point out related words for the following words from your Active vocabulary.

5. Prepare a good reading and literary translation of the following passage.

6. Agree or disagree with the following.

7. Answer the questions on the text.

8. Find stylistic devices in the text that express emotions of the characters.

9. Comment on the style of the narration in the chapter.

10. Define the changes / similarities of the author's narration in comparison to other parts of the book.

IIpumMepHsIii TeCT TeKylIero KOHTpos 1 B cemectpe 9.

Match the word to the definition.

. having little color; light-colored
. die by not eating
. to die in the water
. make something extremely clean
. damp; slightly wet
. to say/do again
. (of the face) turn red and hot
. shake slightly
. honestly
10. rest on the surface of a liquid
without sinking
11. not important, able to be sacrificed/destroyed
12. strong; able to recover quickly
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A. sterilize
B. flush

C. drown
D. resilient
E. repeat
F. float

G. expendable
H. quaver
I. moist

J. frankly
K. pale

L. starve

[IpumepHSI TeCT TEKyIIero KOHTpos 2 B cemecTpe 9.
Fill in the blank using the words below.

a- numb, b- subtle, c- election, d- severe, e- envy, f- admit, g -threaten, h- helplessly, i- delicate, j- accidentally, k- plead, I- wary, m-
annihilate, n- eager

1. I Madeline’s hair. I wish my hair were as beautiful as hers.

2. Chris called me when he meant to call Jonathan.

3. Who will you vote for in the presidential ?

4. Marjorie fell to her knees, crying, and for her life. She begged for so long that her

knees were by the time she got up.

5. The battle was very decisive; we completely the enemy.

6. When Sarah refused to help Dylan, he to reveal her secret.

They argued for a while, and eventually Dylan that he didn’t know what her secret was.

7. I watched as the cars collided. The damage was ;

the cars were completely destroyed.

8. The children were to help their mother, but sewing was too a task for
their clumsy hands.

9. We repainted our living room, but the difference between the two shades of paint was so that no
one even noticed.

10. The dog was of the strangers and would not approach them.

ITpumepHsIii TecT Tekyero kouTpoist 1 B cemectpe 10.
"The Ebony Tower". Unit 5

1. Translate the words into Russian. Write down the definitions of these words.
home truth

androgynous

to make no cracks /

to take cracks at smth

to get the boot

phony

dotty

obtuse

nostalgia

2. Fill in the gaps with the words from the vocabulary.

1) Is he trying to be ... , or can he not help that?

2) Erika was known by her nickname Georgy in her youth due to her ... appearance.
3) Kelly is absolutely ... about taking selfies.

4) He decided it was time to tell her a few ... .

5) Watching the photo album filled me with ... for my childhood.

6) It’s not something I’ve done before, but I’ll take a ... at it.

7) For constant mistakes in her reports, Jessica got the ... from her job.

8) We should stop the ... peace and face the unpleasant realities of our economic situation.
3. Translate the sentences from the text into Russian.

1) He asked David something about himself. (p. 76)

2) Henry’s reputation was at least temporarily a little in David’s hands. (p. 77)

3) The Freak fished in one of the baskets and found her book. (p. 80)

4) How did it bring you here? (p. 81)

5) I’'m all ears. (p. 82)




6) We were expecting the boot and nearly getting it. (p. 82)

7) He was just a famous name. It was so stupid. Just celebrity hunting. (p. 84)

8) I could handle a strictly grand-daughterly sort of role. (p. 85)

9) Exceptions don’t prove rules. (p. 85)

10) I have to give it back to him. (p. 86)

11) His hand’s too shaky now. (p. 88)

12) Diane was suddenly her age, not grave at all. (p. 89)

13) Old Henry and me, we kind of live from day to day. (p. 93)

14) The water was around his waist. (p. 94)

4. Translate the passage into Russian: “Two terms, nine months ... Anything.” (p. 84).
5. Say, if it is true or false.

- Breasley showed interest in David’s personal life and career thanks to the Mouse.

- Breasley was always the same the way he was: at the first meeting with the girls and now.
- The mouse sent a telegram to Breasley.

- Breasley spends much money on Diane and Ann.

- Breasley’s hobby is to watch films.

- Breasley lives from day to day.

6. Answer the questions.

1) What news about Henry’s family matters do we learn?

2) Who is Tom that the Mouse mentions?

3) The Mouse says that they decided with her friend to be mad and knock on the door of the house where Breasley lived.

Why does she call it an “absurd thing”? (p. 82)

4) Do the girls respect Breasley’s works and were not even interested in them? (p. 82-84)
5) What do you learn about the stories of Jean-Pierre and Mathilde? (p. 87)

6) How did the girls get their nicknames? (p. 90)

7 Who of the girls calls the other one stupid? Why? (p. 93)

ITpumepHBIii TECT TeKyIIero KOHTpois 2 B cemectpe 10.

"The Ebony Tower". Unit 1-10

1.

an obtuse speaker  —
a perverse view -

Translate the expressions into Russian.

the wicked voice -
a divisive line -
a dense forest —

to spite the family  —
mutiny in the team  —

2. Match the words and the definitions.

a) plausible b) flagrant c¢) affable d) indolent e) lucrative f) bewitched f) crude
1) easily seen

2) bringing in a lot of money

3) showing little skill

4) pleasant and easy to talk to

5) seeming reasonable or convincing

6) showing no real interest

7) extremely attracted to something

3. Fill in the gaps with the vocabulary in proper forms.

urbanity camouflage

insipid home truth

botch also-ran

recuperative maw

1) Josh doesn’t like porridge, because he thinks it is .

2) The teenagers wore black hoods and sunglasses their faces.
3) The orange juice was working on me in the morning, helping me wake up.
4) The round tables were appalling, real .

5) The savings disappeared in the of inflation.

6) There was so much , but little sincerity in his words.

7) He decided it was time to tell her a few

4. Underline one of the words to fill in the gap.




1) His smile was a fake, it was a/an ... smile of the Cheshire cat.(wry; appalling)

2) The cherry tree was standing ... in the corner of the yard. (solitary; affable)

3) Itisa ... lie! Don’t you see? (preposterous; flagrant)
4) The peppers look like they are kind of ill. They are ... . (dotty; ailing)

5) Watching the show filled the ... with pride for my their child. (domain; nostalgia)

6) You don’t show me your emotions like being a/an ... . (automaton; recluse)

7) I will ... for my mistake. (renounce; atone)

5. Render the text into English.
Kpurepuu ouenusanus 1

Or1eHKa BEICTABISETCS 110 4-X OaJUIBHOI IIKAJIE:

- «OTJIMYHOY, 5 — BBICTABIISAETCS B CiIydae, eciu cTyAeHT Beinoiaaua 90-100 % 3ananuii;
- «xopouioy, 4 — ecau cTyAeHT BbinoaHuWI 70-89 % 3amanuit;

- «YyJIOBJIETBOPUTENBHO», 3 — €CIIH CTyAEHT BhIouHWI 50-69 % 3ananuii;

- «HEYIOBIIETBOPUTENBHOY, 2 — MeHee 50 % 3agaHuil.

Kpurepuu oniennBanus 2

O1eHKa «OTIMYHOY BBICTABIIACTCA, €CIIU CTYCHT ITOKA3bIBACT BEICOKHI YPOBEHb BIAJCHUS MHOS3BIYHON PEUb0; 1EMOHCTPUPYET
BBICOKHI ypOBEHb MOATOTOBKHU K BOIIPOCY; BOIIPOC PACKPHIT B MIOJIHOM 00beMe; TIPH OTBETE CTYEHT JIETKO UCIIOIb3YeTCs
BOKaOyIIsIpoM Kypca.

O1eHKa «XOpOLIO) BBICTABIIAETCS, €CIIU CTYACHT I10Ka3bIBAECT XOPOLUIMH YPOBEHb BIAICHUS HHOA3BIYHON PEUbIO; AEMOHCTPUPYET
XOPOULIMI YPOBEHb IIOJArOTOBKU K BOIIPOCY; BOIIPOC PACKPBIT IIOJHOCTBIO WIIK YACTHYHO, CTYIEHT 3aTPYAHSAETCS OTBETUTh Ha
JIOTIOJTHUTENBHBINA BOIIPOC; TIPU OTBETE CTYASHT HUCIIOIb3YET BOKaOYIIsIp Kypca, Ae/laeT HE3HAUNTEIIbHBIC OLINOKH.

Or1eHKa «yZOBICTBOPHTEIIFHOY BBICTABISCTCS, €CIIH CTYICHT ITOKA3bIBAeT 0a30BbIH YPOBEHB BIIAICHNS HHOSA3BIYHON PEYBIO;
JEMOHCTPHPYET HU3KHH YPOBEHb IOJrOTOBKH K BOIIPOCY; BOIPOC PACKPHIT HE B OJTHOM 00BbEME; IIPU OTBETE CTYACHT
CTAJKHBAETCS C TPYAHOCTBIO JIETKO ONIEPUPOBATH BOKAOYIIPOM Kypca.

O1eHKa «HEYIOBIETBOPUTEIILHOY» BBICTABISIETCS, €CIIM CTYIEHT HE BBIY4HJI BOIPOC; HE CMOT BBICTYIIUTh C OTBETOM Ha
HMHOCTPAaHHOM SI3bIKE; HE 3Ha€T MUHUMYMa JIEKCUKH 10 U3y4aeMOMYy KypCy.

[IpuMepHBIe TEMBI JUIs1 AUCKYCCUN

Cemectp 4

Lesson 3

1) A foundling asylum isn’t a young ladies’ finishing school.

2) I'm a foreigner in the world and I don’t understand the language.
Lesson 10

1) I am beginning to feel at home in the world.
2) I’d rather know you (Daddy-Long-Legs) than French.

Cemectp 5

Unit 4

1) Was Freda right to tell her husband about Olwen’s love to him?
2) Was the inquest about the death of Martin conducted thoroughly?
Unit 6

1) Who is the main character in this part of the text? Why?

2) What two big “secrets” did Stanton tell?

3) Did Robert want or didn’t want to hear the truth?

Unit 10.

1) Can beautiful illusions serve any good?

2) Why do some people choose self-deception instead of truth?

3) What is real love between people?

CemecTp 8

1) Basil's studio as a paradise.
2) Floral symbols of the novel.
3) Lord Henry's vivisecting method of research of life.

Cemectp 9




1 ,,Moral Values: where are they from?*
2 ,,Protagonist and Antagonist: Who is who?*

Cemectp 10

. Disclose the main idea of the novel “The Ebony Tower”.

. What is the literary antithesis and the novel.

. Describe the key symbol of Fowles’s novel.

. Characterize the protagonist of the novel.

. Give a detailed description of Henry’s life.

. Dwell on the ending of the novel. Reveal the role of prospection and retrospection in it.
. Speak on the notion of time and timelessness in the author’s prose.

. Give examples of prominent features of the author’s style.

. Characterize Fitzgerald’s system of characters.

10. Analyze the themes and ideas in Fitzgerald’s short stories.

11. Provide information on the author’s biography and historical background that influenced his literary career.
12. Imagery in Fitzgerald’s style.
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TeMsl 17151 pONEBBIX UI'P
Cemectpst 4 - 10

1. Study the scenario for a role play, based on the book's / story's plot. Work together with the partner(s) to act it out in the
classroom.

2. Study the scenario for a role play, based on the speculative development of the book's / story's plot. Work together with the
partner(s) to act it out in the classroom.

Kpurepuu ouenupanus

VYuacrue B AUCKycCUH / POJICBOW MIPe OLIEHUBACTCS 110 YeThIPeXOaIbHOI MIKae:

- OIIEHKA «OTIIMYHO» (IIOBBIIICHHBIA YPOBEHB) BEICTABIIACTCS, €CIIH CTYJICHT F'OTOB K TUCKYCCHH / POJICBOI UTPE , aKTHBHO
y4acTBYeT B X0J1¢ 00CYKICHHUS BOIIPOCA, 3aJaeT KOPPEKTHO chopMyImnpoBaHHEIE BOIPOCH! II0 TeME, OTBEYAET Ha BONIPOCHI JPYTHX,
B TOM YHUCJI€ TTOJIb3YSACHh NOATOTOBIEHHBIMU KOHCIIEKTAMH, ONIEPHPYET aKTHUBHBIM CIIOBAPEM TEMBbI; 3HAeT MpaBuia paboTsI B
KOMaH/I¢; IIPaBHJIa PEIEBOT0 ATUKETA; CIIOCOOEH YUNUTHIBATh COLIMOKYIIBTYPHbIE OCOOCHHOCTH COOCCENHNKA; yBaXKAET TOUKY 3PCHHS
JPYTOro, OTIIMYHYIO OT COOCTBEHHOI; OKA3bIBAaeT HABBIKH apTyMCHTHPOBAHHOW HHOS3BIYHON pedn B yCTHOH (opme ¢
UCIIOJIb30BaHUEM DJIEMEHTOB HUTUPOBAHUS IIPOUUTAHHOIO WX IPOCIYLUIAHHOIO TEKCTA;

- OLICHKA «XOPOIIO» (TIOPOTOBBIil yPOBEHb) BBICTABIISIETCS, €CIIM CTYICHT I'OTOB K IUCKYCCHH / POJIEBOI UIPe, y4acTBYET B X0/
00CyKIEHHS, 3a/1acT BOIIPOCH! IT0 TEME, OTBEYACT Ha BOIPOCHL, OIIEPHPYET aKTHBHBIM CIIOBApPEM TEMbI Ha XOPOIIEM YPOBHE, OJJTHAKO
BpPEMEHAMH BBICKA3bIBAETCSI HEYBEPEHHO; 3HAET OCHOBHBIC ITPaBHUJIa PA0OTHI B KOMAHJIE; COOTIONACT OCHOBHEIE MIPaBHJIa PEIEBOTO
9THUKETa; yBaXKaeT TOUKY 3pEHUS JPYToro, OTINYHYI0 OT COOCTBEHHOI!; B OONBIIMHCTBE CIy4aeB OKA3bIBAET HABBIKU
apryMEHTHPOBAaHHON WHOSI3bIYHON peUH, CHOCOOCH IUTUPOBATH MPOYUTAHHBIN WIIM MPOCITYIAHHBIH TEKCT;

- OIIEHKA «Y/IOBJIETBOPHUTEIHLHOY (ITOPOTOBEIA YPOBEHE) BEICTABIACTCS, €CIIH CTYICHT T'OTOB K TUCKYCCHH / POJICBOM UTPE YaCTHIHO,
PEIKOo yJacTBYeT B XOfe 00CYKACHHMs, OHAKO 3aJaeT BOIPOCH coOeceqHUKaM; COMHEBAETCS IIPH OTBETE Ha BOIIPOC, C TPYIOM
OINepUpPyeT aKTHBHBIM CIOBapeM TEMBI, B CBOMX OTBETaX HEYBEPEH; 3HAET NpaBUia pabOThl B KOMaH/E, HO CTAIKUBAETCS C
TPYXHOCTBHIO COOTIONATE MPUHIIAIIBI PEYEBOTO ATHKETAa Ha HHOCTPAHHOM SI3BIKE; HE MOXET IIPEOI0JIECTh TPYXHOCTH B TOCTPOCHHH
JIOTMYHON apryMEHTHPOBAHHON MHOS3bIYHOM peuu;

- OLIEHKA «HEYIOBICTBOPUTENBHO» (YPOBEHb He C(HOPMUPOBAH) BBICTABIISETCS, €CIIU CTYJEHT HE TOTOB K JUCKYCCUH / POJIEBOI UTpe,
HE y4acTBYeT B X0Ji¢ 00CYX/CHHs BOIIPOCOB; HE MOXKET OTBETUTH Ha BOIPOC; HECIIOCOOEH paboTaTh B KOMaH/IE.

[IpumepHbIe KOHTPOIBHBIE PAaOOTHI

Cewmectp 4
(Lesson 11)

1. Express the same using the Word List:

- to absorb sth

- a hired person

- an ordinary girl
- It doesn’t matter.

2. Express the opposite idea, use the Word List:

- unusual, extraordinary

- an employer

- afterwards

- She shadowed her eyes

- to know sth from other people’s words




- to be idle.

b

Complete the sentences using the Word List:

It’s important for sociologists to know how people ... their leisure.

After all in language learning it’s the particulars that ... .

Everybody knows it’s very difficult to ... small children’s attention for a long time.
She was ... ... the friendly atmosphere of the party.

You didn’t see that with ... ... ... , and your witness didn’t either.

He wouldn’t ... his feet.

He was a ... boy, nobody thought he would make a good writer.

The children were playing ... enjoying the warm evening.

The sun was in ... ... , and she couldn’t see what was happening.

0. ... were trained by the company to be suited for their positions.

SO XNAN WD~

4, Give all the meanings of the verb to engage and its derivatives to engage, engaged, engagement, engaging. Consult the
dictionary.

5. Make up situations using the following: the sun was in (her) eyes; beforehand; “It doesn’t count!”; to engage one’s or
sb’s attention; to drink in sth.

Cemectp 5

Unit 1

1) Name the correct relations for the characters:

A. Freda & Gordon 1. A sister and a brother 2. A wife and a husband

B. Robert & Martin 1. Brothers 2. Cousins

C. Betty & Gordon 1. A sister and a brother 2. A wife and a husband

2) Remember who of the characters said this:

A. “I don’t like the plays and the stuffy talks. I like the dance music and so does Gordon.”

B. “People who don’t like gossip aren’t interested in their fellow creatures.”

C. “Miss Peel, I think you ought to marry Mr. Stanton.”

D. “Betty, why do you allow them to talk about your husband in this fulsome fashion?”

E. “Sorry to be late, Freda — but it’s that wretched puppy of yours.”

F. “And life’s got a lot of dangerous corners — hasn’t it, Charles?”

G. “It came to us with some other of Martin’s things from the cottage.”

H. “I remember that box. It plays a tune at you, doesn’t it?”

L “It was amusing and rather cheap, so I bought it for Martin.”

J. “Well, I was there when the parcel post came with the letters in the morning.”

K. “I saw him [Martin] between tea and dinner.”

3) Say if these statements are true or false:

A. When Martin received the post on the day of his death, he was with Stanton. TRUE  FALSE
B. Olwen got to Fallows End after nine. TRUE FALSE

C. It was Martin who showed the box to Olwen. TRUE FALSE

D. Freda was right to tell her husband about Olwen’s love to him. TRUE  FALSE

E. The inquest about the death of Martin had been conducted thoroughly. TRUE FALSE
4) Choose one of the themes and make up a story of your own with the phrases from the vocabulary of this lesson. Make

use of the words that describe feelings and emotions of the characters from the box in Task 12. Give your story a title.
Themes for stories:

1. Lies always become known.

2. Keeping secrets is a hard thing.

Cemectp 10

Unit 4.

L. Translate the words into Russian. Write down the definitions of these words: flagrant, recuperative, appalling, domain,

ailing, outraged, to confound, solitary, wry, to make no cracks, phony, obtuse.

2. Read the definitions of the stylistic notions. Match them with the examples from the text.

Metaphor (Metadopa) — an expression that describes a person or object by referring to something that is considered to have similar
characteristics to that person or object.

Intensification (ycunenune) —becoming greater, more serious, or more extreme.

Downgrading of the style (monmxkenne ctiis) — to lower rank or position, or to cause something to be considered less important.
Irony (uponus) — the use of words that are the opposite of what you mean, as a way of being funny.

Ellipsis (omymenue) — a situation in which words are left out of a sentence but the sentence can still be understood.




Polyphony (MHororonocue) — text in which several different voices are heard at the same time.

Elevation of the style (Bo3Bbiienue ctuiist) — making the style of the text sound more important.

- “David appeared, punctually at nine, downstairs again. Breastley himself came in from the garden.” (p. 66)

- “Now come and have some breakfast. We pig it in the kitchen in the mornings.” (p. 67)

- “Should have married. Damn’ sight less expensive.” (p. 68)

- “He had evidently learned to live in Coét and its seasons; and a little later there was an old water pear already ripe, David
was to taste one, they must be eaten straight from the tree, the old man began to say as much — to confess he was a fool to have
spent so much of his life in a city...” (p. 68)

- “Breasley revealed a pride in his garden...” (p. 68)

- “He had come through to this, reputation, wealth, the girls, freedom, a halo around his selfishness, a world at his every
whim, every other world shut out, remote behind the arboreal sea.” (p. 70)

3. Translate the passage into Russian: “To someone like David... all common sense and calculation.” (p. 70).
4. Choose what can be done ...
1) Recessive exhibition of spleen is ... .

A David’s condition last night
B Henry’s collection of paintings

2) Tulip tree is ... .
A atree
B a flower of a tulip

3) Henry is called to be ... .
A atree
B enormously selfish.

5. Answer the questions.

1) What effect did David’s phrase “Well. I’'m Henry then” have on you? (p. 67)

2) What were the girls up to in the morning?

3) What were the things Breasley was proud of?

4) What did Breasley and the girls take with them to the forest? Do they look like a family at this moment? (p. 70)
5) What did Henry and David talk about at their picknick?

Kpurepuu olieHnBaHUS BBINOIHEHUSI KOHTPOJIBHBIX PabOT

OrieHKa BEICTABIAETCS 110 4-X OaJUIBHOM IIKAJIE:

- «OTJINYHO», 5 — BBICTABIIAETCS B CIydae, €Cau cTyAeHT BeinoaHua 90-100 % 3ananuii;
- «xopouioy, 4 — eciau CTYACHT BBINOIHUI 66-89 % 3amanuit;

- «YIOBJIETBOPUTEIBHO», 3 — €CIIM CTYAEHT BbIIONHUI 50-65 % 3ananuit;

- «HEYOBIIETBOPUTENBHOY, 2 — MeHee 50 % 3agaHuil.

5.3. Tembl nMcbMeHHBIX padoT (3cce, pedpeparTbl, KypcoBbie padoThI U AP.)

[TpumepHbIe TeMBI I TUCEMEHHBIX PadoT.
CounHeHue-paccyx1eHIe

Cemectp 4
1. The structure of the letters in the novel.
2. Literary imagination of the character and its expression in the work.

Cemectp 5

1. Confession is good for the soul.

2. The fool in the paradise.

3. Martin Caplan, the man who made everybody remember him.
4. Truth and lie in the play "Dangerous Courner".

5. Robert Caplan, a man who was afraid of truth.

Cemectp 6
1. Specifics of Henry's/Maugham's literary style.
2. The evolusion of the charaster through the pages of the short story.

Cemectp 7
1. The symbols of St. Antony in the novel's narration.




2. Frederick's escape from the death.

3. Count Greffi's aims in life.

4. One more day and one more death.

5. Why is there no happy end in the novel?

Cemectp 8

1. The hero vs. antihero of the novel.

2. Traits of a play in O. Wilde's novel 'The Picture of Dorian gray".
3. The misticism of Dorian's hobby.

Cemectp 9

Problems and Issues Raised in the Story.
The Personality of the Protagonist in the Story.
The Message of the Story.

Symbolism in in the Story.

The Role of Strong Positions in in the Story.
Multiple Conflicts in in the Story.

The System of Characters in the Story.
Images in in the Story.

. The Compositional Structure in the Story.

0. The Conflict and Its Solution in the Story.

1. The Protagonist in the Story.

e e I D e

Cemectp 10

1. The author’s biography and historical background that influenced his / her literary career / work.
2. My impressions of the novel.
3. The sketch of my favorite character of the book.

Kpurepuu oneHku:

OTn4HO: 3a1aHuE BBITIOHEHO MOJHOCTHIO: CTHIICBOC OYOPMIICHHE BEIOPAHO MPABUIBHO; COUMHEHHE JIOTUIHO, (hopMaT U
CTPYKTYpa BbIICP)KaHbI; CPEACTBA JIOTHYECKOM CBSI3HM MCIIOJIb30BaHBI IPABUIIBHO; TEKCT pa3jiesicH Ha ad3allbl, HCIIOIb3YHOTCS
CJIOXKHBIC IPaMMAaTHYECKHUE CTPYKTYPhI, MPAKTUYCCKH OTCYTCTBYIOT ornOku. CoJiepaHue OTPaxkaeT BCe aCIEKThI, YKa3aHHBIC
B 33JIaHUU; YITCHBI OCOOCHHOCTH aKaJeMUICCKOTO CTHIIS (CTHIICBOE O(GOPMIICHHE PEYH BBIOPAHO MPABIIBLHO; 00EM pabOTHI
00 COOTBETCTBYET 3aaHHOMY YCIIOBHIO). JleMOHCTpHpYeT OOraThlif JEKCHYSCKUIT 3amac, He0OXOAUMBIN JIJIsl PACKPBITHS TEMEI,
TOYHBIH BBIOOP CJIOB U a/IEKBATHOE BIIa/ICHHE JICKCHYECKOM CoYeTaeMOCThi0. PaboTa He MMeeT rpaMMaTHYECKUX,
ITyHKTYaIIHOHHEIX M op(orpaguyecKix OmmooK.

Xopotio: 3ajaHne BBIMOIHEHO: HEKOTOPBIE ACHEKThI PACKPBITHI HE TOJHOCTHIO; HMEIOTCSI OTACIIbHBIC HAPYILICHUS CTUIIEBOIO
odopmiierust peun. CourHEHNE B OCHOBHOM JIOTHYHO, MMEIOTCSI OTACIbHBIC HEOCTATKH MPHU UCIIONB30BAHUH CPEACTB
JIOTHYECKOM CBSI3M; UMEIOTCS OT/IENIbHbIE HEIOCTATKU TPH JeJICHUH TeKCTa Ha a03alibl. cnonb3yeMblil clioBapHbIi 3amac
COOTBETCTBYET IOCTABJICHHONH KOMMYHHUKATUBHOM 3a/1a4ye, OJJHAKO BCTPEUAIOTCS OT/AC/IbHBIC HETOUHOCTH B YIIOTPEOJICHUH CIIOB,
JIU00 CIIOBApPHBIN 3amac OrpaHUYCH, HO JIGKCHKA HCIIOIb30BaHa MPaBUIbHO. VIMEIOTCSl TpaMMaTHYSCKUE HETOYHOCTH, HE
3aTPYAHSIONIAE TIOHUMAaHUE TeKcTa. PaboTa He MMeeT OMUOOK ¢ TOYKH 3PEHUS] KOMITO3UIINH, 00beM PabOThl MEHBIIIE 33 JAHHOTO
Ha 10%.

Y I0OBJIETBOPUTEIHHO: 3aJaHNE BBITIOIHEHO HE MOJIHOCTHIO: COJICPIKAHIE OTPAXKACT HE BCE ACIICKTHI; HAPYIIICHUS CTUIICBOTO
0(OpPMIICHHS PEYH BCTPEUYAFOTCS TOCTATOYHO YacTO. BrICKa3bIBaHME HE BCEr/Ia JIOTUYHO; UMEIOTCS MHOTOUHCIICHHBIC ONIHOKH B
HCTIOTH30BAHUU CPEICTB JIOTHIECKOH CBSI3H, MX BBIOOP OTpaHUYCH; ICTICHUE TeKCTa Ha ab3aIsl He onpaBaaHHo. Mcmonb30Ban
HEONpaB/JIaHHO OTPAHMYCHHBIHN CIIOBAPHBIIA 3aI1aC; YaCTO BCTPEYAIOTCS] HAPYIICHUS B UCIIOIb30BAHHUH JICKCHKH, HEKOTOPHIE U3
HUX MOTYT 3aTPY/AHSITh HOHMMAaHHE TeKCTa. IMEIOTCsI OMIMOKH 3IIEMEHTAPHOTO YPOBHS, JTHOO OMIMOKH HEMHOTOYHCIICHHBI, HO
3aTpyIHSIOT MOHUMaHHEe TeKCTa. B TeKCTe NPUCYTCTBYIOT CBsi3yomHe dieMeHThl. O0beM paboThl MEHBIIIE 33JaHHOTO DoJee, YeM
Ha 20%.

HeynoBneTBoputenbHO: 3a/1aHKHe HE BBITIOIIHEHO: COJIEP)KaHHE HE COOTBETCTBYET TEME, OTCYTCTBYET JIOTHKA B IOCTPOCHUH
BbICKa3bIBaHus. KpaiiHe orpaHHUYCHHBII CJI0OBAPHBIH 3a1ac He MO3BOJISIET BBHIIIOJIHHUTE IIOCTABICHHYIO 33a4y. [ paMmmaTudeckue
MpaBUjIa HE COOJFOAFOTCS, OIMOKK 3aTPYAHAIOT TOHUMaHKEe TekcTa. O0beM MUCbMEHHOT0 TekcTa MeHee 50%.

5.4. OueHoYHbIEC CPEACTBA JJIsl IPOMEKYTOYHOM aTTecTAlHMHA

3anaHus K 3a4eTy

(Cemectp 4)

1. Explain how you understand these:
L. a publishing family

2. a great-uncle

3. an exclusive girl’s boarding school
4. to write a lively column




o

1)
2)
3)
4)

AN S

an epistolary novel
naive drawings
a sequel

Use these words to convey the main ideas of the book:

a boarding school
in one’s lap

an epistolary novel
to dedicate sth to sb

Answer the questions:

How did the name “Daddy-Long-Legs” come to the author of the book?

How did Jean Webster’s writing career begin?

Did Judy know what the book would be about, when she made up the title for it?

Why was Jean Webster very convincing developing incidents and characters in her book?
Whom did she dedicate her story to?

What was the novel “Dear Enemy”” about?

Make a report on one of the topics:

Judy’s life before college as it’s described in the book;
Judy’s future as you see it;
Judy’s character, outlook, principles;
Judy’s friends;
Judy’s life at college;
Judy’s vacations;
Judy’s talent for writing and how it developed;
My impressions of the novel;
Humour in Judy’s letters.

Name your favourite letter from the whole book. Explain your choice.

(Cemectp 5)

1.

2.

Write down a word out of each line that doesn’t match the meaning of the rest of the words:

to confess, to lie, truthful, honest;

to shout, to pretend, unbalanced, excited, nervy;
to threaten, a gun, to load, to shoot, drugs;

to watch, to sob, tears, to cry;

a constable, police, a bobby, a doctor;

a wireless, ether, light, a radio.

Read this part from the text.

STANTON: Miss Peel can’t afford to talk — she’s transferred herself to the London office and deserted us.
OLWEN: I come back here as often as I’m asked.

GORDON: But whether it is to see me or Robert, we can’t decide. Anyhow, our wives are getting jealous.
BETTY [laughing]: Oh, frightfully (p. 13).

Choose the statement that describes the relations between the characters best:

A.
B.
C.

W
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Betty laughed because she was jealous of Gordon’s attention to Olwen and was hiding it.
Stanton wanted to spend more time with Olwen.
Gordon and Robert made their wives jealous.

Say true or false:

It was Betty who recognized the musical cigarette box.

Freda fell in love with Martin before she got married his brother.

When Olwen left dead Martin in his house, she ran to her car and immediately drove away.
Gordon was jealous of Martin’s attention to Freda.

Olwen took that piece of her silk dress from Stanton.




F. Martin’s death was not a suicide.
4. Put these events into a chronological order:

— Stanton confessed in front of all in taking the money.

— Robert and Freda went to Tintagel.

— Freda got to know about Olwen’s feelings to her husband.

— Stanton found a piece of silk in Martin’s house.

— Robert rushed to his bedroom to get a revolver.

— Stanton showed the piece of silk to Olwen.

— Freda gave Martin the musical cigarette box.

— Olwen told all truth about her visit to Martin on that Saturday night.
— Robert called Gordon to ask both him and Stanton to come back to his place.
— Stanton took the cheque for 500£.

— The postmistress rang Stanton up.
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5. Choose four points that Robert called to be important things that helped him to live on before he knew the truth
concerning Martin’s death:

Things that kept Robert going:

A. Good memories of Martin.

B. A thought that he will know the truth some day.

C. The wife, who was too good for him.

D. Olwen to idealize.

E. Betty to idealize.

F. Two partners to respect.

6. Choose the right words to fill in the gaps:

STANTON: What 1) they have at the B.B.C.

FREDA: Yes. Shots and things.

OLWEN: I think, I 2) that play now. The sleeping dog was the truth, do you see, and the man, the 3) ,

insisted upon disturbing it.

ROBERT: He was quite right to disturb it.

STANTON: Was he? I wonder. I think 4) the truth is about as healthy as 5) at sixty round the corner.
FREDA: And life’s 6) lots of dangerous corners, hasn’t it, Charles?

STANTON: It can have if you don’t choose your route well.

Key words: understand, skidding, telling, fun, got, husband.
Cemectpsl 6 - 10

Bormpock! k 3auety

1. Identify the words of the Active Vocabulary and be able to use them in various contexts:
- give the Russian equivalents for the Active Vocabulary word-combinations;

- reproduce the situations from the story in which you come across the Active Vocabulary;
- recount the situations of your own using the Active Vocabulary expressions;

- suggest synonyms from the Active Vocabulary list to match the given expressions;

- complete the sentences using the Active Vocabulary;

- answer the questions using the Active Vocabulary;

- translate into English using the Active Vocabulary expressions.

2. Speak on different points of the book / story:

- agree or disagree with the following statements;

- comment on the following statements;

- give the character-sketch;

- make a summary of/ retell the story using the Active Vocabulary.

Kpurteprun onieHuBaHNS BBITOTHEHHS 3aJaHUN

OreHKa «OTIIMYHOY» BBICTABIISIETCS, €CIH CTYICHT IIOKA3bIBACT BEICOKUI YPOBEHb BJIaICHUSI HHOA3BIYHOM PEUbI0; JEMOHCTPUPYET
BBICOKHI YPOBEHB ITOJITOTOBKH K BOIIPOCY; BOIIPOC PACKPHIT B TIOJIHOM 00beMe; PU OTBETE CTYAEHT JETKO HCIIOIb3YeTCs
BOKaOYJIIpOM Kypca; CTY/IEHT 3HaeT 0a30BbIE MOJIXO0/IbI M METOJIbI B 00YUYEHUH IPEIo1aBaeMOi JTUCIUILTUHEL B TIOJIHOM 00beMe B
paMKax IporpaMMBI; YMEET OCYIIECTBIISTh OOLIEHUE B IIOBCEHEBHOM 1 00pa3oBaTesIbHOI cepax, OpraHu30BaTh yIeOHBIH
MIPOLIECC HA BHICOKOM YPOBHE; BIae€T KOMMYHUKAaTUBHBIMU HABBIKAMH JUIs JOCTIKEHHSI KOHKPETHBIX 33/]a4 HAa HHOCTPAHHOM
SI3bIKE Ha BEICOKOM YPOBHE.




O11eHKa «XOPOIIIO» BBICTABIISETCS, €CIIN CTYICHT IIOKa3bIBAaCT XOPOIINIl yPOBEHb BIAJACHHS HHOSM3BIYHON PEUbl0; JEMOHCTPHPYET
XOPOLIHU YPOBEHb IIOATOTOBKH K BOIPOCY; BOIIPOC PACKPHIT MOJHOCTBIO HIIW YaCTHYHO, CTYACHT 3aTPyJHSACTCS OTBETUTH HA
JOTIOJIHUTENBHBIA BOIIPOC; IPH OTBETE CTYICHT UCIIOJIB3yeT BOKAaOYJIAp Kypca, AelaeT He3HAYUTeIbHbIC OIIMOKK; CTYyJCHT 3HaeT
0a30BBIE IOAXOBI U METOIBI B 0O0yUYEHHH MPEI01aBaeMON TUCIUIUIMHEI B JOCTATOYHOM 00beMe B paMKaxX IPOrpaMMBl; yMeeT
OCYIIIECTBIIATH OOIICHHE B TIOBCETHEBHON M 00pa30BaTeNbHON cepax, OpraHu30BaTh YI€OHBIH MPOIIECC Ha XOPOIIeM YPOBHE;
HE UCIIBITBIBACT 3HAYUTENBHBIX TPYJHOCTEH ITPU peain3alii KOMMYHHKATHBHBIX HAaBBIKOB IJIs JOCTIKEHHS KOHKPETHBIX 3a1a4
Ha NTHOCTPAHHOM A3BIKE.
O1ieHKa «yJIOBJIECTBOPUTEIBHOY» BBICTABIISIETCS, €CJIN CTYICHT IOKa3bIBaeT 0a30BbIi ypPOBEHb BIIAJCHUS HHOS3BIYHON PEYbIO;
JIEMOHCTPHUPYET HU3KUI YPOBEHb MOAIOTOBKH K BOIIPOCY; BOIPOC PACKPHIT HE B IIOJHOM 00BEMeE; IIPH OTBETE CTYJICHT
CTaJIKUBAETCSI C TPYAHOCTBIO JIETKO ONEPUPOBATH BOKaOYIIIPOM Kypca; CTYAEHT 3HaeT 0a30BbI€ MOAXO0/IbI U METO/IbI B 00yUECHUH
MIPEnoaBaeMOH INCIUIUINHEI HE B TIOJIHOM 00BbEME; OCYILECTBISIET rpyOble OIIMOKH P OOIICHUN B IOBCETHEBHON H
oOpa3zoBaTenbHON cepax, OpraHu3yeT YUeOHBIH Mpolecc Ha HU3KOM KaueCTBEHHOM ypPOBHE; BiIaJieeT KOMMYHHUKAaTHBHBIMU
HaBBIKaMH JUIs TOCTH)KCHHUS] KOHKPETHBIX 3a/1ad Ha HHOCTPAHHOM SI3BIKE JIMIIIb HAa 0a30BOM YPOBHE.

O1eHKa «HEeyJOBIETBOPUTEIBEHOY BBICTABIACTCS, €CIIM CTYJCHT HE BHIYYHJI BOIIPOC; HE CMOT BBICTYITUTh C OTBETOM Ha
HMHOCTPAHHOM $I3bIKE; HE 3HACT MHHIMYMa JISKCHKH I10 H3y4aeMOMy KypcCy; CTYISHT He 3HaeT 0a30BBIX IOIXO0JOB U METOJIOB B
00yueHHH TpenojaBaeMoi AUCIUIUINHBL; OCYIIECTBIISICT rpyObIe OIMOKH MPH OOIIEHUH B TOBCEIHEBHOM U 00pa30BaTeIbHON
chepax, He CIIOCOOCH OPraHM30BaTh YUCOHBIH MPOIECC; BaICeT KOMMYHHKATUBHBIMU HaBBIKAMH IS JOCTHIKCHHS KOHKPETHBIX
3a7a4 Ha UHOCTPAHHOM A3bIKE JIMIIb HAa HEAOCTATOYHOM YPOBHE.

6. YAEBHO-METOAUYECKOE 1 TH®OPMAIIMOHHOE OBECIIEYEHUE JUCITUITJIMHBI (MO YJIA)

6.1. Pexomenayemasi sureparypa

6.1.1. OcHoBHas JauUTEpaTypa

ABTOpLI, COCTAaBUTCIIN

3arnaBue

UsnarenscTBO, roj

D11 anpec

JI1.1 |bonotnosa H.C. OUIOIOrMYECKU aHAU3 TeKcTa: yueOHoe Mocksa: ®@nuHTa,
nocobue 2009
JI1.2 | denocosa T.B. UreHne WHOS3BITHON XYT0KESCTBCHHOM TopHo-AnTaiick: http://elib.gasu.ru/index.p

JIUTEpaTypHl: y4eOHO-METOANIECKOe Tocobme PO TAIY, 2011 hp?

s O option=com_abook&view
=book&id=551:chtenie-
inoyazychnoj-
khudozhestvennoj-
literatury&catid=35:inostr
annye-
yazyki&ltemid=180

JI1.3 | Octanuna M.A. Dangerous corner = OnacHblil TOBOPOT: T'opHO-AnTaiick: http://elib.gasu.ru/index.p
nocodue Mo JoMalHeMy YTeHHUIO Ha PHUOTATY, 2013 hp?

AHTJIMHCKOM SI3BIKE option=com_abook&view
=book&id=675:dangerous
corner&ecatid=35:inostran
nye-yazyki&lItemid=180

JI1.4 | benoszepuesa H.B. UreHne WHOS3BITHON XYI0KECTBEHHOM T'opHO-AnTatick: http://elib.gasu.ru/index.p

JUTEpaTyphl Ha sI3bIKE OpUrHHaNa kak cpeactso | PO I'ATY, 2013 hp?

MOBBIIICHHS TMHTBUCTHYECKOMN 1 option=com_abook&view

MEXKYJIbTYPHOH KOMIECTCHIINH (Ha MaTepHae =book&id=695:moem-

paccka3os Y.C. Mosma): yueGHO- 13&catid=35:inostrannye-

METOANYECKOE mocodue yazyki&Itemid=180

JI1.5 | denocosa T.B. UreHHe WHOSA3BIYHON XyJ0)KECTBEHHOM TopHO-AnTakick: http://elib.gasu.ru/index.p

JUTEpaTyphl IO pou3BeneHUsIM J[>KoHa
®ayn3a "bamna u3 yepHoro nepesa’,
"Dnuarok", "3araaka": yuebHoe mocobue

PUOTATIY, 2013

hp?
option=com_abook&view
=book&id=726:chtenie-
inoyazychnoj-
khudozhestvennoj-
literatury-po-
proizvedeniyam-dzhona-
faulza-bashnya-iz-
chernogo-dereva-elidyuk-
zagadka&catid=35:inostra
nnye-yazyki&Itemid=180



http://elib.gasu.ru/index.php?option=com_abook&view=book&id=551:chtenie-inoyazychnoj-khudozhestvennoj-literatury&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=675:dangerous-corner&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=695:moem-13&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=726:chtenie-inoyazychnoj-khudozhestvennoj-literatury-po-proizvedeniyam-dzhona-faulza-bashnya-iz-chernogo-dereva-elidyuk-zagadka&catid=35:inostrannye-yazyki&Itemid=180

ABTOpBI, COCTaBUTENN 3arnaBue WznarenscTBO, TO

On. aapec

JI1.6 | Motsko M.JL. Y4eOHoe mocobue 1Mo YTEHUIO Ha aHTITUICKOM T'opHo-AnTaiick: http://elib.gasu.ru/index.p
sI3bIKE TI0 poMaHny . XumeHryas "[Ipormait PUOTAIY, 2013 hp?
opyxue!": yaebHOE TIOcOOHEe option=com_abook&view
=book&id=727:uchebnoe-
posobie-po-chteniyu-na-
anglijskom-yazyke-po-
romanu-e-khemingueya-
proshchaj-
oruzhie&catid=35:inostra
nnye-yazyki&Itemid=180
JI1.7 | MapxkutanoBa B.A., DADDY-LONG-LEGS (by JEAN TopHo-AnTaiick: http://elib.gasu.ru/index.p
OctannHa M.A. WEBSTER): yue6Hoe mocobue mo 4TeHuro PUOTAIY, 2013 hp?
MHOSI3BIYHON XY/10’KECTBEHHOM JIUTEPATyphl HA option=com_abook&view
SI3BIKE OPUTHHAJA KaK CPEIICTBO TOBBIIICHHUS =book&id=701:daddy-
JIMHTBACTHYECKOH M MEXKYIIBTYPHOU long-legs-by-jean-
KOMIIETEHLIMU Ha Marepuase pomana JIuH webster&catid=35:inostra
VYaberep "JIuMHHOHOTHI AsaroIKa" nnye-yazyki&Itemid=180
JI1.8 | O Henry 100 Selected Stories: cOopHUK , 1995
6.1.2. /lonoJHUTEIBLHAS JIUTEPATYPa
ABTODBI, COCTaBUTEIIN 3arnaBue WznarenbcTBO, rOj O anpec
JI2.1 |3namenckas T. A. CTHINCTHKA aHTIIHICKOro sA3biKka. OCHOBEI Mocksa: Eauropuan
Kypca: yaeOHoe mocoore YPCC, 2004
JI2.2 [ O6Hopckas M.E. AHaJIUTHYECKOE YTEHUE U UHTEpIIpeTalys bapnayin: BITIY,
TekcTa. YacTp 2: YuebHOE TTocoOue st 2004
crynenToB IV kypca
JI2.3 | Ipuctm Ix.Bb., OnacHslii MOBopoT: YueOHOe mocodue Mocksa: Beictiast
Jlarynosa M.B. nikoia, 1989
J12.4 [ Wilde O. The Picture of Dorian Gray: c6opHHK , 1992
6.3.1 IlepevyeHnb MpOrpaMMHOro odecrevdeHust
6.3.1.1 | Moodle
6.3.1.2 | Kaspersky Endpoint Security ams 6usseca CTAHJAPTHBIM
6.3.1.3| MS Office
6.3.1.4| AAunexc.bpayzep
6.3.1.5| LibreOffice
6.3.1.6| NVDA
6.3.1.7| MS Windows
6.3.1.8| PEJ OC
6.3.2 TlepeyeHb HHGOPMALMOHHBIX CIIPABOYHBIX CHCTEM
6.3.2.1 | DnexrponHo-6nbIMOTEUHast cuctema IPRbooks
6.3.2.2 | baza maHHBIX «DNeKTpOHHAs OMOIHOTeKa [ OpHO-ANTAaHCKOTO TOCYJApPCTBEHHOTO YHUBEPCUTETA))

7. OBPA3OBATEJIBHBIE TEXHOJIOI' A

JIUCKYCCHUs

ponesas urpa

KOHTpOJIbHAs paboTa

HMHCEMEHHas paboTra

8. MATEPUAJIBHO-TEXHNYECKOE OBECIIEYEHUWE JUCIUIIJINHBI (MOAYJIS)

Homep aynutopun | HazHauyenue OcHOBHOe OCHaIIeHne



http://elib.gasu.ru/index.php?option=com_abook&view=book&id=727:uchebnoe-posobie-po-chteniyu-na-anglijskom-yazyke-po-romanu-e-khemingueya-proshchaj-oruzhie&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=701:daddy-long-legs-by-jean-webster&catid=35:inostrannye-yazyki&Itemid=180

202 A4 KommbrorepHslii kitacc. YueOHas ayautopust | Pabouee mecto npenopasarens. [locanounsie MmecTa
JUTS TIPOBEICHUS 3aHATHH JIEKIIHOHHOTO oOydarommxcs (110 KOJMYECTBY 00yJatOIHXCS).
THUIIA, 3aHATHH CEMHHAPCKOTO THIIA, MynbTHMEANANPOEKTOP, KPaH, KOMITBIOTEPHI
KypCOBOTO MPOEKTHPOBAHHUS (BBIITOTHEHHS
KYpPCOBBIX pa0oT), TPYMIIOBBIX U
WHAWBUIYANbHBIX KOHCYJIBTAlNH, TEKYIIETO
KOHTPOJIS U IPOMEXYTOUHOH aTTeCTALUH.
[Tomemnienune it caMOCTOSATEIBHON pabOTHI
312 A2 JlurradpoHHBIA KAaOUHET U1 IIPOBEACHHUS Pabouee mecto mpenoxasarens. [locagounbie MecTa is
MIPAKTUIECKHUX U JTa00PATOPHBIX 3aHATHH oOy4aronuxcs (1Mo KOJIMUeCTBY 00y4aromXxcsi),
yueHHYecKas 10cka, HoyTOyK (15 mrT.), HayIIHUKH, KOJIOHKA
303 A2 VY4ueOHast ayquTOpus A7 TPOBEACHUS PaGouee mecto mpenonasatens. [locagounsie MecTa s
3aHITHHA JEKIIMOHHOTO THIIA, 3aHATUN oOyuatommxcs (Mo KOJIMIECTBY 00yJaroIImxcs),
CEMHHAPCKOTO THIa, KypPCOBOTO ydeHHuYecKas J0CKa, MyJTbTUMEIUHHBIA IPOEKTOP, IKpaH,
MIPOEKTHPOBAHUS (BBIIOIHEHHUS KYPCOBBIX HOYTOYK
paboT), rpyNIOBBIX U HHAWBUAYAIbHBIX
KOHCYJIbTalUH, TEKYIIEro KOHTPOJIS U
IIPOMEKYTOUHON aTTecTalluu
304 A2 VYueOHast ayJUTOPHs ISl IPOBEACHUS Pabouee mecto mpenomasatens. [Tocagounbie MecTa Jyist
3aHATHUH JEKIIMOHHOTO TUIIA, 3aHATHIH oOy4atronuxcs (1Mo KOJIMUecTBy 00y4aromuxcsi),
CEMHHAPCKOTO THIAa, KypCOBOTO yUeHHWYecKasi I0CKa, MHTEPaKTUBHAS JI0CKa, HOYTOYK
IIPOEKTUPOBAHUS (BBIITOJHEHUS KYPCOBBIX
paboT), rpyNIOBEIX U HHAWBUIYaIbHBIX
KOHCYJIBTAIMH, TEKYIIET0 KOHTPOIS U
MIPOMEXKYTOYHOH aTTEeCTALNH
318 Al CrnoprtuBHBIH 3a1. YuebHast ayauropus it | Pabouee mecto npenopasarens. bpeHo ruMHacTiHueckoe
IIPOBEICHUS 3aHATHUI MMPAKTUYECKOTO TUIA, | BBICOKOE SM., OpyChs THMHACTHYECKHE KEHCKUE CO
TPYIIOBBIX U WHANBHYaIbHBIX CTEKJIOIUIACTUKOBBIMH JKEPASIMH, OpyChsl CIOPTHBHBIE,
KOHCYJIBTAIMH, TEKYIIIET0 KOHTPOIS U KOJIbI[a THMHAacTHYeCKHe (Ha 07104. OJIBECKE), KOHB C
MIPOMEXKYTOYHOH aTTECTALNH pydKamu (CIIOPTHBHBIN MaXOBbIH), KOHB JUIS IPBIKKOB,
MaTbl THMHACTHYECKHE, NIEPEKIaANHA yHUBEPCAIbHAS,
ceTKa BOJIEHOOIIbHAS, CTOMKA BOJIEHO0NbHAs, Ta0I0
3IEKTPOHHOE, IIIECT THMHACTHYECKHM, IUT
0ackeTOOJIbHBIN, KAHAT, CETKa 0aCKeTOOIbHAS, H3MEPHUTEIIb
BBICOTBI CETKH, KaCCHI JIIS 3aMEHBI UTPOKOB, Ta0JIo
3IIEKTPOHHOE, AaHTEHHBI JUI CETKH, 3allUTa CTOEK
BOJICHOOIIbHASL, KAPMaHBI JUIS aHTCHH, BOJICHOOJIbHAS
(opma, MOHOMETP MSTY BOJIEHOOIBHBIN, (hyTOOTBHBIMH,
0acKkeTOOIbHBIN
9A2 3an 11 3aHATHH crienuanbHON Pabouee mecTo npenonasareins. [aHTenH, KOBpUK
MEIUIMHCKOHN IpyNIbl. YueOHast ayAMTOPHsl | THMHACTHYECKUH, Me001 3 Kr, MequuuHOOII - 3 KT, M4
JUTS 3aHATHH CTIENAIbHON MEIUIIMHCKOH TMMHACTHYECKHH , CTETI-JI0CKA, YTSHKEIUTEINb 2 KT., IITaHra,
TPYTIIEL, TPYIIIOBEIX M HHAWBHIYATBHBIX acmanpep, 6oaudap 2 kr., 6onudap 3 kr, 6oaubap 6 Kr
KOHCYJIBTAIMH, TEKYIIIET0 KOHTPOIS U
MIPOMEXKYTOYHOH aTTECTALNH
CnopruBHas CrnopTuBHas IIIOMAAKA WHdopMannoHHBIH AT, TYPHUK pa3HOYPOBHEBBIH,
TUTOIIAIKA HIBEZICKask CTEHKa, CHAPSI VIS IPBDKKOB B JJIMHY C MECTAa,
PYKOXOJ, CKaMbsl ISl ©U3MEPEHUS yPOBHS THOKOCTH, CKaMbsl
JUIS TIpecca, yIop Ul OT’KUMa, TPEHaKEp BOCEMb
MepeKIaAnH
208 A4 Yuranensriii 3ai1. [lomemenne mis [ocamounsie MecTa 00ydJaromuXcs (0 KOITHYECTBY

CaMOCTOSATENBHOM PabOTHI

oOyuarormmxcst). Kommbrorepsl ¢ goctymnom B MIHTEpHET,
MIPOEKTOP, IKpaH, KOMUPOBAJIbHEIH amapar,
MHOTO(YHKIMOHAJIBHOE YCTPOHCTBO, BHICTAaBOUHbIC
CTEJUIaXKH, IIeYaTHbIE H3TaHUs

9. METOJUYECKUE YKA3AHMS 1151 OBYUAIOIIMXCSI IO OCBOEHUIO AN CIIUTIIMHBI (MO YJIST)

Mertoauueckue yka3aHus 10 HOATOTOBKE K 1a00paTOPHBIM (IPAKTHUECKUM) 3aHATUSM

OpnHO# U3 BaKHBIX (POPM CaMOCTOSTEIFHOM PaOOTHI ABIIACTCS ITOATOTOBKA K JIAOOPaTOPHOMY 3aHSTHIO. L{ens 3aHATHI — HAYIHUTh
CTYJEHTOB CaMOCTOATEJIBHO aHAIU3UPOBATh Xy I0KECTBEHHYIO JINTEPATypy ¢ UHTEpIIPeTaluel IPOUYUTAHHOTO MaTepyaa, 4ro
MO3BOJISIET IPUBUTH CTYAEHTaM MPAaKTHYECKHE HABBIKU CAMOCTOSITENIbHOI paboThl ¢ MATEpPUAIOM, TOTYYUTH OIBIT ITyOIHUHBIX

BBICTYIIJICHHA.

JlaGopaTopHO-IIpaKTHYECKHE 3aHATHSA — COCTaBHAsA 9acTh y4eOHOTO IpoIiecca, TPYIIoBast popMa 3aHATHI TP AKTUBHOM yYaCTHH




cTyAeHTOB. Takue 3aHATHS CHOCOOCTBYIOT YITyOIeHHOMY M3y4YEeHHUIO HauboJIee CI0KHBIX MOMEHTOB U CITyXKaT OCHOBHOU (opMoit
HO/IBEJICHUSI HTOTOB CAMOCTOSTEIBHOI PaOOTHI CTYICHTOB.
Kypc 6a3zupyercst Ha MOIYJIBHO cHCTEMe, 10 OKOHYaHUH KaXKJOT0 MOJYJIS TIPEIIIONIaraeTcsl KOHTPOIb B BU/IE TeCTa. YueOHas
JUCLUIIIHHA «AHATUTHYECKOE YTEHHE Xy I0KECTBEHHOTO TEKCTay SBIISETCS CI0XKHOM JUIS CTYICHTOB, B CHIIy TOTO, 4TO TpedyeT
OOJIBIIMX aHATUTHYECKUX U CUHTETUYECKHUX CIIOCOOHOCTEH.
OcHOBHOE BHUMA@HHUE CTYJICHT JOJDKCH 00paTUTh HA aBTOPCKUI CTHIIB, SI3IKOBOE 0hOPMIIEHHE TEKCTA, KOMIO3UIIHOHHYIO
CTPYKTYPY, aBTOPCKHUH 3aMBICEN, PACKPHITHE HJICH ¥ TEMbI IPON3BEICHHS, CUCTEMY 00pa30B 1 XapaKTEePOB TEKCTa, CYyTh KOH(IIHNKTA,
MPOTHUBOIOCTABIECHHE IPOTATOHUCTA U AHTATOHUCTA, JIOKAIbHO-TEMIIOPAIIBHYIO CTPYKTYPY, a TaKKe Ha CBSA3b MPOOIEMATHKH
MpPOU3BEICHHS C COBPEMEHHBIMH PEaUsIMU.
[TpaBuIbHOE TOHUMaHNE W OCMBICTICHIE IPOYUTAHHOTO TEKCTa, N3BJIeYeHIEe HH()OPMAIIHH, TEPEBO TEKCTa 0a3upyroTCs Ha
HABBIKAX 10 aHAIN3Y MHOS3BIYHOTO TEKCTA, YMEHHUH M3BICKATh COAEPKATEIBHYIO HH(OpMAIHIo u3 Gopm s3bika. [Ipu padore ¢
TEKCTOM Ha aHITTHHCKOM SI3bIKE PEKOMEHAYETCS] PYKOBOICTBOBATHCS CIEAYIOMUMH OOIIMMH MONOKEHUSMH.
1. Paboty ¢ TeKkcTOM ciemyeT HayaTh C YTCHUs BCETO TEKCTa: IIPOYUTANTE TEKCT, 00paTUTE BHUMAaHUE Ha €ro 3ar0J0BOK,
TIOCTapaHTECh MOHATH, O 9eM COOOIIAeT TEKCT.
2. 3aTeM IpUCTYNHTE K paboTe Ha yPOBHE OTACTBHBIX MPEAT0KEHHI U cBepX-(Ppa3oBeIx equHCTB. [IpoaHanu3upyite oTaeIbHbIC
SMM30/bl, a 3aTEM NTOCMOTPUTE Ha OOLIYI0 KAPTUHY MPOU3BEJCHUS U aBTOPCKUIA 3aMBICEIL.
BrImonHeHwe gomMamrHe paboTh:

- BBIITOJTHEHHE TEKYIINX JOMAITHNX 3aJaHUH B YCTHOH M MICEMEHHOH (opme;

- HOJrOTOBKA MHTEPIPETAIMU TeKCTa H MICbMEHHOT0 3aJaHusl.
KoHTponb caMocTosTeIbHOM paboTHI IPOBOAUTCS B Ay AUTOPHOE BPeMsI (TEKYyILHE JOMAIIHHUE 33a1aHHs1, COOOIICHNUS 10 TeKCTaM) U
BO BHEayJUTOPHOE (TIpOBEpPKa MICEMEHHBIX PadoT).

MeTtoaunueckue PEKOMCHAAMUH 10 MMOATOTOBKE aHAJIM3a U UHTCPIPETALIUN TCKCTa

CamocTosTenpHas pa60Ta TI0 JUCHUIIIIMHE TTPECAyCMATPUBAET 00s13aTEILHOE BBIITOTHEHHE KOMILIEKCHOIO aHAIn3a XYHOOKECTBCHHBIX
TCKCTOB (JII/IHFBI/ICTI/IHCCKOFO, CTHJIMCTUYCCKOTIO, nHTepaTypOBe;Lqecxoro). HpI/I BBIITOJIHEHUM aHAJIN3a XYA0KECTBEHHOI'O TEKCTAa
MOJXHO OITUPAaThCA Ha HpPIBeZ[eHHBIﬁ HMKEC I1JIaH aHaJIn3a. O(l)OpMJ'ICHI/Ie aHalin3a CBO6OZ[HOC. AHaJIM3 TOTOBUTCS Ha aHTJIMACKOM
S3BIKEC.

Textual Analysis

1) Context

a. About the author: what style/themes is he known for? What else did he write? What events in his life might give us
insight into the text?

b. Setting: look up historical references; if relevant, familiarize self with historical background of the text. What is the time
period and place? In which physical locations does the action of the story take place? Why? If the story had taken place somewhere
else, how would it be different? What mood is evoked by the setting? Does it play any other important roles (as a reflection of a
character, for example).

2) Vocabulary

a. Look up words you do not know.

b. Keep a list of new words and review it occasionally.

3) Genre, Plot, Theme

a. What is the genre of this story?

b. For what audience is this story intended? (What kind of reader?)

c. What kind of conflict does the plot concern? (man vs. man, man vs. nature, man vs. self...) Is the conflict a matter of
forces that are obviously good and evil, or is it more subtle and complex than that?

d. Determine stages of plot structure (exposition, rising action, climax, falling action, resolution). Is the story told in

chronological order, or does it skip around? Are there flashbacks or flashforwards? If so, why did the author choose to structure the
story this way? Does it add suspense?

e. What is the resolution? Who “wins”? How does this help you to better understand the author’s message?

f. Is the plot familiar to you? Does it follow a common formula? Does this remind you of other stories you have read?
g. Are there subplots?

h. What is the theme of the story (the central idea)? What might the author be trying to say? (Multiple answers can be
correct; any argument is acceptable if you can support your answer with evidence from passages and examples.)

i Is the theme implicit or explicit?

j- Does the theme reinforce popular ideas in society, or does it challenge them? Does it feel like a familiar idea, or does it
make you think?

k. What ideas or objects recur throughout the story?

L. What are the implications in the text? What can you infer that is not explicitly stated?

4) Characters

a. Point of view character (Even if it is not a first-person POV, who does the narrator stay with? It may not be the
protagonist.)

b. Identify protagonist and antagonist.

c. Supporting characters

d. Does the protagonist have a foil?




Are characters realistic or exaggerated? Are they sympathetic?

What are the characters’ motivations? What do they want?

How do the characters change throughout the course of the story? Are the changes positive or negative? Do they affect
the outcome of the story?

g o

5) Language, Style & Literary Devices

a. Does the title add to our comprehension of the story?

b. What point of view is used? Is it consistent? Why did the author choose it?

c. Tone: what word would you use to describe the mood of the story? Does the author seem sympathetic to his characters?
d. Is the story told mostly through narration, description, dialogue, or an even balance of the three?

e. Symbolism: do any objects or events seem to stand for ideas larger than themselves?

f. What is the author’s writing style (word choice, syntax, punctuation, simile/metaphor, allusions...)?

g. Imagery

h. Humor, irony

i Foreshadowing

6) Personal Reaction

a. Did you enjoy the story? Did you learn something from the story?

b. Did the story develop in accordance with your expectations? How did your expectations differ from what actually
happened?

c. Did you agree with the author’s message?

d. Were the characters likeable?

e. What is your interpretation of the text? What do you think is really going on here? Choose a topic that is significant in
the text and analyze it in greater depth, using examples and quotes from the text itself. Possible topics for your interpretation:

i If the author’s message is unclear, discuss one interpretation of the theme and prove it with evidence from the text.

ii. Is the story is an allegory? Does the story as a whole represent something else? Is it a fictional representation of
something — a process or a historical event — that is familiar to us?

1. Does this story have historical or cultural implications? Think about events and characters. Does the story have a broader
meamng for the reader and the real world?

iv. Does the author’s style play a large role in creating the story’s meaning? Is it especially interesting?

OCHOBHBIE 3JIEMEHTBI KOMILIEKCHOTO aHaAIM3a XYAO0KECTBEHHOT'O TEKCTA

1) onpenenenune xaHpa IPOU3BEICHNUS;

2) paccMOTpeHHE CTPYKTYphI IIOBECTBOBAHNS;

3) aHAJIU3 IPOCTPAHCTBEHHO-BPEMCHHOI OpraHU3aIliK IIPOU3BEIICHNS;

4) paccMOTpeHHEe CHCTEMBI 00Pa30B TEKCTA;

5) oboOmatomas xapakTepUCTHKA UACHHO-ICTETHIECKOTO CONIEPKAHUS TEKCTA.

1. JIuHrBUCTHYECKUH aHAIH3 XYOOKECTBCHHOI'O TCKCTA.

1. OmnpenenuTs CTUIIEBYIO, POJOBYIO H ’KaHPOBO-BHIOBYIO ITPHHAUIC)KHOCTH TEKCTa (Xy10KECTBEHHBIH,
MyOIUITNCTHUECKUH, O(PUITHATBHO-ACI0BOH; CTUXOTBOPEHNUE, MU30/] IPO3AUIECKOTO IIPOU3BEICHNUS, CTAThS U T.1.).

2. OmnpenenuTs TeMy TEKCTa, IPOCTPAHCTBO, BPEMS.

3. Ipoanamm3upoBaTh apXUTEKTOHUKY TeKCTa. Pa30UTh TEKCT (ecaH 3TO BO3MOXKHO) Ha MHUKpOTeMBl. OIpeneinTh, Kak
CBSI3aHBI YaCTH TEKCTa (TIOBTOPHI CIIOB, CHHTAKCHYECKHE MApaIe, HHTOHAIMS U T.1I.).

4. [Tpoananu3upoBaTh Cpe/ICTBA A3bIKA HA JIGKCHYECKOM YPOBHE (OIPEAENUTS I10 CIIOBApIO HEMOHSTHBIE CJIOBA: apXan3Mbl,

HUCTOPU3MBI, YCTAPCBIIUEC CJIOBA, HAUTH CUHOHUMBI U AHTOHHWMBI, MHOT'O3HAYHBIC CJIOBA U CJIOBA, yHOTpe6J'IéHHLI€ B [ICPECHOCHOM
3HAYCHUU, ONIPCACINTE CTUICBYIO IPUHAUIC)KHOCTDH CJIOB; BBIJICIIUTH (bpaSGOHOFI/IBMI)I, OMOIMOHAJIBHO-OIICHOYHBIC CJIOBA,; BEIIBHUTH
ONpeACIINTL 3HAYCHUEC UCIIOJIb30BaHU TPOIIOB: SIIUTETHI, MeTa(bopm, METOHUMUHU, CPABHECHUA, OJTMIETBOPECHUS U JP.; OTIPECACIUTDH
CcJioBa C a6CTpaKTHLIMI/I 1 KOHKPETHBIMU 3Ha‘{CHI/IS{MI/I).

5. Mophonorndeckuii ¥ cI0BOOOpa30BaTEIBHBIN YPOBHH (OMPEACIUTH CIIOBA KaKOH YacTH Pedd JOMUHHPYIOT B TEKCTE:
TpHIaraTe’bHbIe, CYIIeCTBUTEIbHEIE, TJIAT0JIbl; HAHTH HEOJIOTHU3MBI, CJIOBA CO3aHHBIE aBTOPOM).
6. [TpoaHanM3upoBaTh CHHTAKCHUC TEKCTA (BBIIBUTH, KaKHE YIIOTPEOISIOTCS MPEIUIOKEHHS: KOPOTKHE, JIJAKOHUYHBIE,

MPOCTHIC, HA3bIBHEIC U OE3IMYHBIC, 0000MIEHHO-THYHBIC, HHBEPCHUS, BOCKIIHLATEIbHBIC, BOIIPOCUTEIBHBIC IPEIOKCHUS,
MHOTOTOYHE, IIEPEUUCIICHHE, TIPsIMast Pedb, IUAJIOT U T.1.; QUTYPHI peuH).

7. [Ipoananu3upoBats GOHETHYECKUE CPEACTBA TEKCTA (TIOBTOPEHUE COTIACHBIX 3BYKOB - AJTIUTEPALIUS, TIIACHBIX —
ACCOHAHC, YTO 3TUM YIIOTPEOICHHEM JOCTHUTACTCS).

8. [Ipoananu3upoBaTh OCHOBHBIC 00pa3bl TEKCTA M CPEJCTBA MX CO3JaHHMS, BRIpaXKeHUs (00pa3 aBTopa, YATATEINS U T. 11.).
9. ITpoanamm3upoBath S3BIKOBBIE ()OPMBI BBIpAKEHHS 00pas3a aBTOpa.

10. OTMETUTHh UHTEPTEKCTYaJIbHBIE CBSI3U, PEMUHHUCLIEHIINU (€CTIH HEOOXOJUMO).

11. Omnpenenutsb (ecau HEOOXOUMO) pa3Mep, CIeUPUKY pUdM IS MOITUISCKUX TEKCTOB.

12. Ha xakux npuémax ¥ MpHHIUIIAX MTOCTPOEH TEKCT (COMOCTABICHUE, TPOTHBOIIOCTABIICHHE; TOCTETICHHOE YCUIICHUE
YyBCTBA, JTUHAMUYHOCTb, CTATHYHOCTH H T. 11.).

13. BrIBOABI.

2. JlutepaTypoBe14eCKUN aHAIH3.
OOBEeKTOM JTUTEPaTypOBEAYECKOTO aHAIN3A SIBISIETCS TONBKO XYA0KECTBEHHBIN TeKCT. C MO3UIMIA INTepaTypOBEICHUS TEKCT




paccMaTpuBaeTCs Kak IpOU3BeIeHHE UCKYCCTBA, (GOPMHUPYIOIIEecs B MINPOKOM JTUTEPaTypHOM, KYIbTYPHOM H AP. KOHTEKCTaX
SMOXU.

B cxemy nuTepaTypoBeIIecKOro aHaiu3a OOBITHO BKIIIOYAIOT CIICAYIOMNE TapaMeTpHI:

. Bpemst 1 06CTOSTENBECTBO HAIMCAHUS IPOM3BEACHUS (KYIbTYyPHO-UCTOPHUECKUH, COIUATBHBIN U AP. KOHTEKCTHI SMOXH).
. Mecro mpousBeneHus B TBOpUECTBE NuUcartens (onopa Ha OnorpaguuecKkue v HHbIe CBEACHUS).

. JlurepatypHblii poa (310C, JIUPHUKA, Ipama).

. XKanp npousseneHus.

. OcHOBHas mpoOIeMaTHKa IPOU3BEICHUS, TEMA.

. Komnozunus.

. OcHOBHO Maoc IPOU3BEICHHUS U SMOIOHATBHAS TOHABHOCTE.

. Obpa3Hslii cTpOi.

10. Unes.

11. XynosxxecTBEeHHbIE OCOOCHHOCTH (TPOTIBI, PUTYPHI, TPHEMBI).

O 00 N L A WIN—

3. CTunucTu4ecKui aHaus.

CTmMcTHYEeCKUH aHalu3 Xy/I0’KECTBEHHOIO TEKCTa MOXKET BKIIFOYATh CIIEAYIOLIHE apaMeTphl: 1) cTwib 1 aHp; 2) cdepa
KOMMYHHKAIUW; 3) cuTyanus; 4) oCHOBHBIC (YHKIIHH TEKCTa; 5) XapakTep axpecara; 6) THII MBIIIICHUS (00pa3HBIH, TOTHIECKH);
(opma peun (yCTHas/MUCbMEHHas), (GYHKIIMOHAIBHO-CMBICIIOBOH THIT peduH (OIICaHKe, IOBECTBOBAHUE PACCYXKICHHUE), BUI PeUn
(MOHOJIOT, AUATIOT, MOJIWIIOT); CTUIMCTUYECKUE YepThl U Ip. (cM. yuebHoe nmocodue H.C. BonoTHoBO# «Duionorudeckuii aHamu3
TEKCTay).

Mertoamueckre peKOMEHAAINH TI0 HATIMCAHUIO cce

Occe CTyAeHTa - 3TO CaMOCTOsATeNbHAS MUCBMEHHAs paboTa Ha TeMy, IPEATI0KEHHYIO IIperoaBaTeaeM (TeMa MOXKeT OBITh
HpeAnoKeHa U CTYAEHTOM, OIHAKO JI0JKHA ObITh COTNIacoBaHa ¢ ImpernojaasareneM). Llenb scce COCTOUT B pa3sBUTHH HABBIKOB
CaMOCTOATEIFHOTO TBOPYECKOTO MBIIUICHNS M IIHCEMEHHOTO M3II0KeHNS COOCTBEHHBIX MBICIIel. Hanmcanue scce mo3Bomser
aBTOPY HAYYUTHCS YETKO U TPAaMOTHO (DOPMYJIHPOBATh MBICIIH, aHATU3UPOBATh M CTPYKTYPHPOBATh HH(POPMAIIHIO, BBIACIATH
MPUYUHHO-CIIEICTBEHHBIE CBSI3H, HILTIOCTPUPOBATH MOHATUS COOTBETCTBYIOIIMMHU NIPHUMEpaMH, apryMEHTHPOBATh CBOU BBIBOJIBI,
OBJIa/ICTh HAYYHBIM CTHJIEM PEUH. DCCE OIDKHO COZIEP)KaTh: YETKOE U3JI0XKEHNE CYTH TTOCTAaBICHHOHN MPOOIEMBI, BKIIFOYATh
CaMOCTOSATENHHO ITPOBEICHHBII aHATIH3 ATOH IMPOOIEMBI C HCTIOIH30BAHHEM KOHISTIIINH 1 aHAJTATHYSCKOTO HHCTPYMEHTapHs,
paccMaTpHUBaeMOro B paMKax JUCHUILIHHEL, BEIBOABI, 0000MIAONINE aBTOPCKYIO MO3UIIHIO [0 TTOCTaBIeHHOH npobaeme. 1o nanHoM
JUCLHMILTMHE NPEIIoaracTcs HarcaHue NpooIeMHO-HApPaTUBHBIX 3CCE, KOTOPhIE OPUEHTHPOBAHBI HA NPEACTABICHUE YNTATENIO
COIIMAJIFHO 3HAYMMOM TIPOOIIEMBI Uepe3 JIMYHEIH OBIT aBTopa. VX THIOBast CTPYKTypa IpeICcTaBIeHa KOMIIOHEHTAMHU ITOCTaHOBKA
poOJIeMBI, aBTOPCKHI KOMMEHTApHii, Te3UC U muTocTparms. KagecTBo 3cce 3aBHCUT OT TPEeX B3aUMOCBSI3aHHBIX COCTABIISIONINX,
TaKuX KakK: a) ICXOAHBIA MaTepuai, KOTOPbIi OyleT UCIOIb30BaH (KOHCIEKTHI MPOYUTAHHOHN JTUTEpaTyphl, ISKIHUH, 3aIHCH
PE3yIbTaTOB JIMCKYCCHH, COOCTBEHHBIE COOOPaKEHNUS U HAKOIIJICHHBIH OIBIT 1O JAHHOH 1pobiieMe); B) KauecTBO 00paboTKu
MMEFOIIET0CsT HICXOHOTO MaTepualia (ero opraHu3anus, apryMEeHTAIus U JOBOJIBI); C) apryMeHTaIus (HAaCKOJIbKO TOYHO OHA
COOTHOCHUTCS ¢ MOJHATBHIMHU B 3cce mpobiaemamn). [Iporiecc HanmucaHus 3¢ce MOXKHO Pa30UTh HAa HECKONBKO CTaUi: 00 yMbIBaHUE -
IUIAaHUPOBAHHKE - HAIIMCAHKE - IPOBEPKA - IpaBKa. [lnannpoBanue - onpeeaeHue e, OCHOBHBIX W/ICH, NCTOYHUKOB HH(OpMannu,
CPOKOB OKOHYAHHS ¥ MIPEICTABICHUS paOOThL. Llenb moimkHa onpenersaTs nedcTBrA. Mnen, Kak U e, MOTYT OBITh KOHKPETHBIMHA H
obmMu, 6o1ee abcTpakTHEIMU. MBICTH, 9yBCTBA, B3TILIB M IPEICTABICHIS MOTYT OBITh BEIPAXKEHBI B (DOpME aHAIOTHH,
accolMaltu, IpeAnoIoKeHUH, pacCyKAeHull, CyKIeHUH, apryMeHTOB, IOBOJOB U T.J. AHAJIOTUH - BBISBIECHHE HCH U CO3aHUE
Npe/ICTaBICHUM, CBA3b DJIEMEHTOB 3HAUEHUI. Accolnaluy - OTpaXKEeHUE B3aUMOCBA3€EH IPEAMETOB U SABICHUN AEHCTBUTENBHOCTH B
(hopme 3aKOHOMEPHOM CBSI3H MEXTy HEPBHO - ICUXMYCCKUMH SBICHUAMH (B OTBET Ha TOT WM HHOW CIIOBECHBIH CTUMYII BBIIATHK
HEepBYIO NPHUILEIIYIO B TOIOBY» peakiuro). IIpeanonoxenus - yTBepxkaeHNe, He MOATBEPKICHHOE HUKAKIMHU JJ0Ka3aTeIbCTBAMHU.
Paccyxnenus - popMyIMpoBKa U 10Ka3aTeIbCTBO MHEHUH. APryMEHTAIus - PsiJ] CBSI3aHHBIX MEX/Y CO00M CyKICHUH, KOTOpbIe
BBICKA3BIBAIOTCS JUISI TOTO, YTOOBI YOS TUTh YUTaTe s (CIyIIaTesst) B BEPHOCTH (MCTHHHOCTH) TE3HCA, TOYKH 3PEHHS, TIO3HIIUH.
Cyxnenue - ppasza Wiy IpeanokeHne, I KOTOPOTo MMEeeT CMBICT BOIIPOC: HCTUHHO W JI0KHO? JI0BOIBI - 000CHOBaHHE TOTO,
9TO 3aK/II0UEHHE BEPHO aOCOMIOTHO MIIH ¢ Kakoi-1160 foneil BeposTHOCTH. B kauecTBe 10BOIOB UCIIOIB3YIOTCS (DAKTHI, CCHUIKU Ha
ABTOPUTETHI, 3aBEJIOMO UCTHHHBIE CYX/CHH (3aKOHBI, aKCHOMBI U T.I1.), JOKa3aTeNbCTBA (IPAMbIE, KOCBEHHBIE, «OT IPOTHBHOTO»,
«METOJIOM HCKIIOYEHI») U T.1. [lepetueHn, KOTOPHIi MOTydnTCS B pe3yNbTaTe EPeuncIIeHNs e, TOMOXKET ONPEeINTh, KaKnue U3
HHX HYXJIAIOTCSI B 0COOEHHOM aprymeHTanuy. KauecTBO TEKCTa CKJIaJbIBACTCS U3 YETHIPEX OCHOBHBIX KOMIIOHEHTOB: ICHOCTU
MBICIIH, BHSITHOCTH, TPAMOTHOCTH U KOPPEKTHOCTH. MBICIIB - 3TO coepkaHue HanucanHoro. HeobxoauMo 4eTko u ICHO
(hopMyTHPOBATh HJIEH, KOTOPHIE XOTUTE BEIPA3UTh, B IPOTHBHOM CIIydae BaM HE YIACTCs TOHECTH STH UJIEH U CBEICHHUS JI0
OKPYXKAIOMIIX. BHATHOCTB - 9TO TOCTYMHOCTH TEKCTA I HOHUMaHHUS. Jlerde BCero ee MOKHO IOCTHYb, TOJIB3YSICh JIOTHYHO U
MOCJIe0BATENBHO TIIATEIbHO BRIOPAHHBIMU CIOBaMU, (hpazaMy U B3aUMOCBSI3aHHBIMU a03allaM1, PACKPBIBAIOIIUMU TEMY.
I'paMOTHOCTB OTpaxaeT coOIOAEHNE HOPM I'PAMMATHKH U IIPaBOIUCAHMSI.




